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A Borrower's Banquet 
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Glitter and Be Gay 
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About the Program 
Symphonic Band Notes 
( The Festive Overture was composed in 1954, the period between )hostakovich's Symphony No. 10 and his violin concerto. In 1956, The New 
York Philharmonic Orchestra under the direction of Dimitri Mitropoulos 
performed the overture in Carnegie Hall. A Russian band version of the 
overture was released in 1958 and utilized the standard instrumentation of 
the Russian military band. According to Donald Hunsberger, "the Festive 
Oveture is an excellent curtain raiser and contains one of Shostakovich's 
greatest attributes - the ability to write a long sustained melodic line 
combined with a pulsating rhythmic drive. In addition to the flowing 
melodic passages, there are also examples of staccato rhythmic sections 
which set off the flowing line and the variant fanfares. It is truly a 'festive' 
overture." 
Borrowed from the chorale repertoire, Whitacre arranged Lux Aurumque in 
2005 for the Texas Music Educator's Association and a consortium of Texas 
bands. Meaning "light and gold", Whitacre's setting for wind band was 
premiered in 2005 and includes the "Bliss" theme from his opera "Paradise 
Lost". 
Yiddish Dances was composed for Timothy Reynish (conductor) on the 
occasion of his 60'h birthday. Gorb says, "it is very much a party piece. It 
'Jrings together two of my abiding musical passions: the symphonic wind 
orchestra and Klezmer - the folk music of the Yiddish speaking people". The 
five different dances are based on Klezmer dances and include: 
Khosidl - a medium tempo 2/4 in which the music moves freely 
between satire, sentimentality and pathos. 
Terkische - an up tempo Jewish tango. 
Doina - a free recitative in which various instruments in the band get a 
chance to show off. · 
Hora-slow 3/8 time with a characteristic rocking rhythm. 
Freylachs - very fast 2/4 time in which themes from the previous 
movements are recalled, ending in a riotous 'booze up' for all concerned 
Le Chaim! (To Life!), from Adam Gorb, composer 
Concert Band Notes 
Medieval Suite was written 25 years a~o in homage to three great masters of 
the Middle Ages: Leonin (middle 12' Century), Perotin (c. 1155-1200) and 
Machaut (c. 1300-13 77). These are not transcriptions of their works but 
rather a launching pad for three pieces that draw on some of the stylistic 
iharacteristics of music from that period. 
Homage to Leonin evokes his sinuous melodic style and use of Gregorian 
chant. It is a "mood piece" in which a chant on the Dorian mode is 
gradually transformed into a perfectly symmetrical eight-tone scale. The 
movement follows the form of an arch with a large climax, after which it 
closes as it began. 
Homage to Perotin springs from his Viderunt dance - with its drive rhythmic 
intensity, repetition, and pedal points. The opening section features 
insistent dissonances in alternation with brass fanfare-like passages. A 
second theme played by unison brass is written in the Aeolian mode. 
Homage to Machaut evokes the stately, gently syncopated and flowing ( 
sounds of this master of chorale writing. The movement consists of a 
statement with two repetitions, each with a different instrumentation. It 
closes with the same chant and instrumental textures which opened the 
suite. 
The satiric novella Candide by Voltaire was the basis for a political and 
musical satire with a libretto by Lillian Hellman and music by Leonard 
Bernstein. Candide as a musical has since had many reincarnations, but the 
sections of this Suite utilize musical numbers that have remained virtually 
unchanged from the original Broadway production. It still seems current as 
it celebrates its SO'h year. 
1. The Best of All Possible Worlds 
Doctor Pangloss, Voltaire's satirical portrait of the philosopher Gottfried von 
Leibnitz, tutors his Westphalian pupils in the finer points of optimism. The 
music alternately enjoins the pupils' responses with Pangloss's pedantic 
explanations that the ills of this world are somehow all for the best. 
2. Westphalia Chorale and Battle Scene 
The devout Westphalians sing a chorale praising the integrity of their 
homeland, after which they are massacred by the invading Bulgarian army. 
The battle scene adroitly juxtaposes major and minor modes of material 
familiar from the Overture. 
3. Auto-da-fe 
Candide and Dr. Pangloss find themselves in Lisbon, where, being free 
thinkers they are prosecuted as heretics by the Spanish Inquisition. The be-
handing of heretics was meant to prevent earthquakes, and the joyous music 
depicts a happy crowd celebrating their deliverance when an earthquake 
occurs and Candide and Pangloss escape. 
4. Glitter and Be Gay 
Cunegonde, Candide's true love has become the reigning madam in Paris. 
In a parody of Faust's Jewel Song, she sings of how she endeavors to 
maintain a carefree exterior while she may be tortured inwardly by self. 
doubt. 
5. Make our Garden Grow 
At the conclusion of the musical and Voltaire's novella, Candide realizes that 
the only purpose of living is to cultivate the earth and to create a garden. He 
enjoins others to assist him in bringing things to life, and even Cunegonde 
proposes to bake a loaf of daily bread. Optimism is transformed into 
practical necessity and the entire cast joins in a hymn full of hope. 
Program Notes by Clare Grundman and Ron Nelson 
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